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‘Real Orientalism’
flies high with new
Madame Butterfly

By lvabel Cristing Calcano
Daily Journal Staff

The plot is & typicw) one. A
woman is in bove, her husband
leaves ber, she kills herself.
Many uperas, no matter what
the succession of events is
like, wv based on plots like
this.

But there is much more
than just a love story to
Giscomo Puccini’s “Madame
This  work,
famous for its many theatri-
cal elements, and for the
beauty of its melodies, is also
one of the greatest
masterpieces ever conceived
in its genre,

““Butterfly’ is one of the
few operas where the action
15 not bused on long passages
of beautiful svlo music,” said
Carlos Riszuelo, music direc-
wr of the productivn, "It is
&0 upera that is a magnificent
collage of short segments of
music wnd action, weaved
through the sensibility of
Puccini towards the conflict

of & woman.”
The only way w0 make
Madame Butterfly work as

the masterpivee it really is,
the director said, is to con-
cetve it ke little picces and
put all of them wogether not
according o the music but to
the plut.

This is the wagulhntxlado chose
werfly,”

sevs  “Madame
and this is the way he will try
o present it this week, as the
second of the three produc-
tions that will form the
Teatro  Teresa Carreno’s
Opers season.

“Madame Butterfly” was
staged at the Teresa no

earlier this year, with a dif- marrl

ferent cast and a different
cone ption. It is being re
staged, Riazuelo said,
cause it is the policy of
theater W repeat some of
works in s repertoire,
solidify them. But, with
change in the cast

the

PINKERTON Ivun
Kiurkciev was brought all
the way over from
Bulgaria to play the Amer-
icaa Piakertoa.

tile, who born in Formoss,
China, is very familiar with
the Oriental culture, and wl;o
was b L over especially
“It is important o realize
that ‘Butterfly’ does have
grinouJclmnu. but t;miz‘ it
nol & Japanese story, Itisa
of people; it is the

Story
drama of ‘Butterfly’ as a

woman, not a drama based on
Japanese costumes,”’
b

“Ja Y

v

ame

OIM'
cini had to use a culture that
was very different from the
Western one, s0 & conflict
could originate between the
charactars, but it really could
have been any other culture
that contrasted enough with
ours.”

The inclusion of Oriental
music in the work, Riazuelo
said, might also have been
Mmduced by the fact that
Western culture hud  just
started. w0 discover "Orien.
ahsm” and Oriental ele-
ments were Leing used by
many musicians, including
Debussy and Ravel,

But “"Madame Butterfly "
Riazuele said, did not ori-
gwate from the wish W use
“Ornentalism.” It originatod
from & story, which Puccini
o use as a plot for an
opera. Puccini worked this
story as & drama, delving
very deeply in the feelings of
& woman who became the
center and the motivation of
the whale work. 3

The plot of “Madame But-
terfly" is simple. Cio Cio San
(Butterfly) is a Geisha who
€3 an American sailor
numed Pinkerton, a murriuge
arrunged “Japanese style”
by & man named Goro.

It is in the marriage cere.
mony that the conflict ori-

inates, Pinkerton murries

utterfly with the belief that
he can leave her any time, as
is typical of Geisha mar-
riages. But Butterfly marries
Pinkerton believing the mur.
riage is American style, that
is “till death do us part.”

Pinkerton beuves, and But.
terfly stays home with her

the son always thinking the boy's

father will come back, Final-
ly, he does, but Butterfly is
told that he is not staying.
The woman is confused, and
doesa’t  understand why
Pinkerton is not staying. She
realizes he Is now married to
an American woman and
wants w0 take hor son away
from her. Unable to accept
this, she kills herself
This plot, simple as it |s, has
rvu rise to » great drama.
ceording o Riazuelo,
= Butterfly" is one of
those operas where Lhe music
is wtally subordinate to the
where there are very
ew arius, wnd . where Ui
Interest und the wction of the
work circles entirely around
Butterfly and her conflict.
“Of the operas | know, it is
the one that dues this the

.)"
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ORIENTAL FLAVOR — “Madame Butterfly,” which was staged st Sha s -
being performed ugsin thiv week because it is the Policy of e Sene 4 vams o

of the works in

director of the production, considers the most
Is that the lead role, the charucter of Butterfly,

its repertoire 5o us 10 volidify them. What Curien B m—"

(sbove), who born in Formosa, China.

interesting.

How much Butterfly's re-
actions, the essence of the
opera, reflect Oriental
culture, Riazuelo said, is hard
to tell, However, Gentile said
she lhinl:é the drama is well
bused. “Even though man
things have changed in ul
past years (in Oriental coun-
tries), it is still possible that
woman, today, hus the sume
reactions as Butterfly in the
opara.'”

most, \vhic!\- makes it very

pie see an Oriental person
n the role, they think 's
better because they say K's
real, and when they see
someone who is not Oriental,
even il she does the role well,
Lh&y think she's faking.”

entile doesn't have to
work hard on Oriental man-
nerisms, she doesa't even
need makeup o ook Oriental
and she does know how Orn-
ental are, how they
act, This, Riazuelo ssld, gives
the opers a realissm that =

‘When people see an Oriental person
in the role, they think it's better
because they say it's real, and whea
they see someone who is not
Oriental, even if she does the role
well, they think she’s faking.”

— Isabel Gentile

For Centile, who has in-
terpreted the character over
30 times already, Butterfly is
“the drama of 3 woman, a
drama that 1 identify with
even when | see the opera as
& viewer, because it Louches
my feelings of maternity and
womsnhood.”

For Gentile,

as  for

Riazuelo, “Madame Bytter- i

fly" is & human story that
presents o cultural misunder-
standing. That Yhe lead char-
acter in the opers is Oriental,
Centile said, does not make
production betler or worse.
“It's just a matier of cun
ceplivn,” e wid. “Whes

e
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